JS: Do children intuitively understand the concept of improvisation better than the average
nonmusician adult?
Greenfield: Adults get fixated on something in their mind and they are ready to blow it off if they don’t like
it. Kids, they think about something. But if you do it with a sense of humor, they’re more open to changing
their minds. They may come in with preconceived notions, but we do scatting and call and response and
engage them, ask them what they think. This is the essence of music, the conversation that goes on between
musicians. It’s all about active listening.
We get the audience to vocalize the instruments. I may divide them into two parts, where one side sounds
like a walking bass and other is the hi-hat. There’s a subliminal education process going on. I’m teaching
them and they don’t even know they are being taught.
JS: How do you use dance in the show?
Greenfield: It’s a blast. I do that to get them to dance to a jazz beat. A lot of children think that if it’s not a
funk beat, then they can’t dance to it. In America, the beautiful thing is that we have diversity. We can add a
calypso or swing beat and that’s when sparks really start to fly! The other day, we played a school in
Queens where 30 different languages were spoken. It was amazing. We were able to communicate through
music.
Hayes Greenfield’s Jazz-A-Ma-Tazz comes to High Meadow School’s High Meadow Performing Arts
Center in Stone Ridge on March 24. The event is the middle performance in the school’s family concert
series, which includes Peter Schickele on March 3 and Elizabeth Mitchell with Dog on Fleas on April 15.
All shows in the series begin at 2pm. (845) 334-2414; www.highmeadowschool.org.
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